The segretario at once rediscovered and simultaneously created a sui generis political theory that deployed the author's knowledge of the ancient world and his own political, professional, and social experience as the basis for the creation of a set of guidelines for the new rulers of his time. From this perspective, one can convincingly argue that Machiavelli's political and philosophical view of the world also "left other traces of itself " 3 for us to unearth in his À ction, especially as particular works describe the behaviors of individuals large and small in his beloved Florence. 4 Gallagher and Greenblatt explain that what moves New Historicism is "tracking the social energies that circulate very broadly through a culture, Á owing back and forth believed that individuals were responsible for half of their destinies, we shall see in the Clizia that the author deployed and revised Plautus's text, refashioning it into a set of guidelines that underscored the political and social vicissitudes of the Florentines of his day. In particular, Machiavelli presented Nicomaco, the play's protagonist, as a negative exemplum of a "ruler-prince" who fails to negotiate well with others and therefore suffers the consequences. Like Plautus's Lysidamus, Machiavelli's Nicomaco is swept away in the Clizia by the alluring youth of an ephemeral girl and so enters into a battle with his wife from which he hopes to emerge victorious so that his sexual fantasies may come true. The distinctiveness in the battles between these two plays, however, is noteworthy. In the political "war" between Plautus's Lysidamus and his wife Cleostrata, the two rivals learn early on (and in detail) about each other's strategic plans, and so the struggle between them ends up being portrayed in a very straightforward fashion.
5 By contrast, Nicomaco and his wife Sofronia both have hidden agendas in the Clizia and do not show their hands while they stage their own "war" to see who can outdo the other. Their battles, however, take place in the domestic realm, "'behind the scenes,' in private, in order to maintain her husband's good name and social position" for the outside public. 6 between margins and center, passing from zones designated as art to zones apparently indifferent or hostile to art, pressing up from below to transform exalted spheres and down from on high to colonize the low," 13.
5 Lysidamus and Cleostrata compete to see whether Casina will marry Olympio, backed by Lysidamus, or Chalinus, who is supported by Cleostrata and her son. Cleostrata is a very strong woman who refuses to let her husband have his way in the affair of their maid, Casina. 
